
The essays address the task of 
learning to dwell by exploring 
what might be retrieved in a 
manner adapted to today, or 
avoided, if we are to solve the 

problems of how to design, plan, 
and build . . . .
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DWELLING, ARCHETYPE AND IDEOLOGY 

Kimberly Dovey 

Dwell: To make one's home fl.wellan: to seduce, to deceive). 
Dwelling, acconling to Heidegger, includes not just where 

we Jive, but how we live and who we are. From this view, the 
nature of dwelling is inextricably embedded in the experience 
of Being-in-the-world. Heidegger maintained that an authen­
tic art and architecture is rooted in dwelling, in a chthonic 
spirit of expression which springs from an authentic connec­
tion with place. The Australian Aboriginal connection to the 
landscape and its expression in art is a good example. Or, 
drawing from his world, Heidegger wrote approvingly of a 
Black Forest farmhouse, where "the self-sufficiency of the 
power to let earth and heaven, divinities and mortals enter in 
simple oneness into things, ordered the house ... " (see 
!igure).1

Concurrent with this philosophy of dwelling, the Nazi's
developed their ideology of 'blood and soil'. Folk architecture
was propagandized as a representation of an authentic
German spirit, with a deep connection to the earth-a confla­
tion of "soil" and "soul"? Many of the azi youth camps and
Hitler's summer retreat at Karinhall were of this type-rusti·
cated, thatched or whatever the local folk style demanded.

\i\'hat might we learn from these phenomena? There is, in
my view, nothing whatever wrong with German folk architec·
ture, although it still wears the semiotic stain of that era. Its
authenticity was the vel)' thing that made it ripe for appropria­
tion (which was also an expropriation). And Heidegger's sup·
port for Nazism does not negate his philosophical contribu­
tion. lt does, however, seriously problematize it, since authen­
ticity was appropriated as a tool of tyranny. My concern, how·
ever, is not with this particular example, but with the general
question of the relation of the theory and practice of dwelling
to issues of ideology. My aim is to ftll"ther problematize this
relationship in order to explore an argument that I believe we
need to have about the nature and nurture of the dwelling
experience.

Recognition of the problem is present in Heidegger's work
(which has been a source for a philosophy of both dwelling
and deconstruction). Heidegger invented the tactic, now pop·
ularized by Derrida, of writing 'under erasure' _:i When using
the word 'Being' he would cross it out with diagonal lines and
let both the word and its erasure stand. For Heidegger,

"Blood and Soil" mythology or aulhenlir.folh arrhilrrltm', Fischrrhtulr, 

Nort!t1•ni Crrmany. 

'Being' precedes, and cannot not be captured by, language. 
Writing 'under erasure' was his manner of indicating that the 
connection of language to reality is problematic. Since this 
paper is an exploration of architecture as a language of 
dwelling, it is also an attempt to speak about the unspeakable. 
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